Score Reading 


Exercises 
te 2 344 parts 


BOOK 2 


-NOVELLO 


Score Reading Exercises 
in 2, 3 & 4 parts 


BOOK 2. (G,F &Cclefs) 


by C. S. LANG 


Primer 124 


NOVELLO 


Borough Green Sevenoaks Kent 


Cat. No. 63 0124 10 


Digitized by the Internet Archive 
In 2023 with funding from 
Kahle/Austin Foundation 


https://archive.org/details/scorereadingexer0000csla 


Extracts from the following works have been used : No. 


BACH Art of Fugue, Contrapunctus No. 3 80 
” - bs No. 4 89 

” ” ” No. 5 76 

” ” ” No. 7 93 

>» S a No.g .. ts an os 

Christmas Oratorio, No. 26 Ps ae be 2905 

Goldberg Variations,Var. 22... a o ol 

Jesu, Priceless Treasure, No. 11 .. " ae 72 

Mass in B minor, No. 3 .. ee ae a we IO 

- oS No. 10 oe ~. Ae Se HOP) 

= 54 No. 16 ig me Ae eS 

St. John Passion, No.1 .. es *) Re ees 2 

St. Matthew Passion, No. 73... a + er 

as Rs ING:76 3 ree POS 

Well-tempered Clavier, Fugue in C minor, Book II... 78 

*. “- - D, Bookill;. Pent 

Be % A. E flat, Book II eles 

AY . st G minor, Book I .. 96 

BEETHOVEN Mass in D (Gloria) ae Ne i i ses 
BRAHMS Requiem, No.3 .. as we =: ae mse 
e ING. Ay eee ahs As a mn eye: 

Ss INO*6 =. Ee 26 ag ie reso 

HANDEL Acis and Galatea, No. 14 2 & is eS T 
Samson, No. 26 .. ne ae Pr ae OO 

a Novi)... a: at ee af ee 

- No»s7 ll. ete me A 2s .. 46 

Semele, No. 3 se - * 5 PY: 62 

3 INO=42) ies oe af re 2. 60 

a INow445are AS Be 2% An OO 

Sixth Chandos Anthem, No. 7 .. as - ESS 

HAYDN Creations Noss. 2. mm ae cee LS OS 
ae INOsiT is Ags ie A. see 8O 

3 IN0733 a si SA WF me eR 

MENDELSSOHN Hymn of Praise, No.7 .. oe oy * on 75 
an SEIN OscIO une a os a eso 

MOZART Requiem, No.1 .. on ae x a aril 
ne No. 2 a mae AE a eee) 

PALESTRINA In Nativitatae S. Johannis Baptistae .... xe OLAT 
: Missa Brevis ae i a ae - cm, AO 

O Bone Jesu nes 0 » oe aes aT 

Salvator Mundi .. me - oe a3 eA 

ROSSINI Stabat Mater, No. 10 84 


SCHUTZ Passion fe ae os “A a -. 39, 43; 47 


PI Te Je a(S se 


Facility in score-reading is not easily acquired, and at the very outset the student 
is too often faced with difficulties which are quite beyond his powers. 

Intricate examples in four parts, and the added difficulties that arise when the 
parts cross, are obstacles which should be approached gradually. 

The examples in this book are therefore carefully graded. They begin with 
simple exercises in two and three parts and ascend through easy stages to the 
standard required for the F.R.C.O. and other examinations which include in 
their tests score-reading from the G, F, and C clefs. 

In some cases the exercises are probably more difficult than those which the 
candidate is likely to encounter under examination conditions. This has been 
deliberate, for the added confidence thus gained should prove a valuable assct. 

Examples from the classics have been freely used. Some of them will be 
known to the student, but at least they will be unfamiliar when set out in score 
with the C clef. 

Students are recommended to adopt a slow pace; speed will come with 
practice. In the case of the more difficult exercises, students are strongly advised 
to practise them until they can be played fluently. 

Cask. 
London, 1950. 
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17717 


56 


From the Requiem N° 2) 


17717 


57 


(NO 7) 


Hymn of Praisé 


ce 


From 


Mendelssohn 


| 


17717 


From the Art of Fugue (Contrapunctus V) 


58 


Bach 


\ 
Ni Th 
te, 
eeee 


tt 


76 


tlh 
tl 
i 
it 
| 
t 


ii 


17747 


17717 


1 
| 


From the Fugue in C minor (Well-tempered Clavier, Book II) 
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From the Fugue in D (Well-tempered Clavier, Book II) 


Bach 


60 


tJ 
| 
T 


17717 


From the Mass in B minor (N° 10) 


17747 


tionem) 


iminu' 


t D 


1onem € 


. 


From the Artof Fugue (ContrapunctusVI, per Augmentat 


76 


Bach 


Ls 
v 


47774 


77 


| 


ue 


47717 


78 


From the Christmas Oratorio (N9 26) 
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From the Fugue in Gminor (Well-tempered Clavier, Book I) 
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Some years ago William McNaught planned a series 


of short biographies. Leading wri 


ters were commissioned 


(eg Newman on Wagner, Westrup on Handel, Blom on Schubert) 


and a number were published du 


The series, ranging from Bach to 


ring the thirties & forties. 


Britten, now contains 43 


titles. For a modest price, you have a clear, concise 


account of the life and music of 


Bach Harvey Grace 

Bartok Kenneth Dommett 
Beethoven W. McNaught 
Berlioz Edward Lockspei/ser 
Bizet Edward Lockspeiser 
Bliss Christopher Palmer 
Brahms Alec Robertson 
Britten Michael Hurd 

Byrd & Victoria Geoffrey Sharp 
Chopin Henry Coates 
Debussy WM. D. Calvorcoressi 
Dvorak Mosco Carner 

Elgar W. McNaught 

Franck Winton Dean 

Gluck Frank Howes 


Handel J. A. Westrup 
Haydn W. R. Anderson 
Holst /mogen Holst 


Lassus & Palestrina 
Geoffrey Sharp 
J. A. Westrup 
Denis McCaldin 


Liszt 
Mahler 
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the great composers. 


Mendelssohn Marion Scott 
Monteverdi John Horton 
Mozart F. Bonavia 
Mussorgsky Hubert Foss 
Prokofiev Malcolm Rayment 
Purcell A. K. Holland 
Rachmaninov John McCabe 
Ravel Christopher Palmer 
Rossini F. Bonavia 
Schoenberg Christopher Small 
Schubert Eric Blom 
Schumann £dwin Evans 
Sibelius Hugh Ottaway 
Strauss Alan Jefferson 
Stravinsky Denis McCaldin 
Tchaikovsky Gerald Abraham 
Tippett Michael Hurd 


Vaughan Williams Hugh Ottaway 


Verdi 
Wagner 
Walton 
Weber 


Dyneley Hussey 
Ernest Newman 
Hugh Ottaway 
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